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This recital is in fulfillment of the degree M.M. in Collaborative Piano. 
Sungmin Kim is from the studio of Dr. Diane Birr.
Translations
Drei Quartette, Op. 64 (Three Quartets) 
I. An die Heimat (To the Homeland)
C. O. Sternau (1823 - 1862)
Heimat! Homeland! 
Wunderbar tönendes Wort! Wonderful-sounding word! 
Wie auf befiederten Schwingen How on feathery wings 
   
Ziehst du mein Herz zu dir fort, you draw my heart toward
      you,    
Jubelnd, als müßt' ich den rejoicing, as if I must 
Gruß Jeglicher Seele dir bring you the greeting of every
   bringen,       soul,    
Trag' ich zu dir meinen Fuß, I turn my steps to you, 
Freundliche Heimat! welcoming homeland! 
Heimat! Homeland! 
Bei dem sanftklingenden Ton With that gentle-sounding note
   
Wecken mich alte Gesänge, old songs awaken in me ,
Die in der Ferne mich flohn; which have flown far away
   from me;    
Rufen mir freudenvoll zu they call me, full of joy
Heimatlich lockende Klänge: to alluring sounds of home:
Du nur allein bist die Ruh', Only you are peace, 
Schützende Heimat! sheltering homeland! 
Heimat! Homeland! 
Gib mir den Frieden zurück, Give me back the peace 
Den ich im Weiten verloren, that I have lost in the distance,
   
Gib mir dein blühendes Glück! give me your thriving
   happiness!    
Unter den Bäumen am Bach, Beneath the trees by the
   brook,    
Wo ich vor Zeiten geboren, where I was born long ago, 
Gib mir ein schützendes Dach, Give me a sheltering roof, 
Liebende Heimat! dear homeland!
II. Der Abend (The Evening)
Friedrich von Schiller (1759 - 1805)
Senke, strahlender Gott, die Sink, beaming God; the
   Fluren dürsten    meadows thirst 
Nach erquickendem Tau, der for refreshing dew, Man is
   Mensch verschmachtet,    listless,   
Matter ziehen die Rosse, the horses are pulling more
   slowly:    
Senke den wagen hinab. the chariot descends.
Sehe, wer aus des Meeres Look who beckons from the
   krystallner Woge    sea's crystal waves,    
Lieblich lächelnd dir winkt! smiling warmly! Does your
   Erkennt dein Herz sie?    heart know her?    
Rascher fliegen die Rosse. The horses fly more quickly. 
Thetys, die göttliche, winkt. Thetis, the divine, is
   beckoning.    
Schnell vom Wagen herab in Quickly from the chariot and
   ihre Arme    into her arms    
Springt der Führer. Den Zaum springs the driver. Cupid
   ergreift Kupido.    grasps the reins.    
Stille halten die Rosse, The horses come silently to a
   halt    
Trinken die kühlende Flut. and drink from the cool
   waters.    
Auf dem Himmel herauf mit In the sky above, with a soft
   leisen Schritten    step,    
Kommt die duftende Nacht; ihr comes the fragrant night; she
   folgt die süsse Liebe.    is followed by sweet    
Ruht und liebet! Love. Rest and love! 
Phöbus, der Liebende, ruht. Phoebus, the amorous, rests.
III. Fragen (Questions)
Georg Friedrich Daumer (1800 - 1875)
"Herz, was ist dir?" "My dear heart, what is wrong
   with you?" 
"Ich bin verliebt, das ist mir." "I am in love, that's what is
   wrong with me."    
"Wie ist dir denn zumut'?" "How then do you feel?" 
"Ich brenn' in Höllenglut." "I burn in hellish fire." 
"Erquicket dich kein "Does sleep not refresh you?" 
   Schlummer?"    
"Den litte Qual und Kummer?" "Tormented by pain and
   anguish?"    
"Gelingt kein Widerstand?" "Resistance does not work?" 
"Wie doch bei solchem "How can it with such fire?" 
   Brand?"    
"Ich hoffe, Zeit wird's "I hope that time will turn it
   wenden."       away."    
"Es wird's der Tod nur enden." "It will only end with death." 
"Was gäbst du, sie zu sehn?" "What would you give to see
   her?"    
"Mich, dich, Welt, "Me, you, the world, the
   Himmelshöh'n."       heights of heaven."    
"Du redest ohne Sinn." "You speak without sense." 
"Weil ich in Liebe bin." "Because I am in love." 
"Du mußt vernünftig sein." "You must be sensible." 
"Das heißt, so kalt wie Stein." "That means: as cold as
   stone."    
"Du wirst zugrunde gehen!" "But you will be destroyed!" 
"Ach, möcht' es bald "Ah, may it come to pass
   geschehen!"      soon!"   
Ouvre ton cœur (Open your Heart)
Louis Michel James Lacour Delâtre (1815 - 1893)
La marguerite a fermé sa The daisy has closed its petals,
   corolle, 
L'ombre a fermé les yeux du The shadow has closed its
   jour.       eyes for the day.    
Belle, me tiendras-tu parole? Beauty, will you speak with
   me?    
Ouvre ton coeur à mon amour. Open your heart to my love. 
   
Ouvre ton coeur, ô jeune ange, Open your heart, o young
   à ma flamme,       angel, to my flame    
Qu'un rêve charme ton So that a dream may enchant
   sommeil.       your sleep.    
Je veux reprendre mon âme, I wish to reclaim my soul, 
Comme une fleur s'ouvre au As a flower turns to the sun!
   soleil!   
Program Notes
Brahms Drei Quartette, Op. 64 (Three Quartets)
 
     This recital program explores the human necessity to find a
sense of belonging in the midst of constant restlessness. The
German Romantics called this futile search Sehnsucht — a
constant unfulfillable craving of something more perfect.
     In 'An die Heimat,’ the vocal lines let out unison sighs of
yearning for the homeland and independently respond to each
other with more desperation than the next. The narrator, in his
current distress, expresses his belonging to the homeland but
the comfort is found only through nostalgia.
     ‘Der Abend’ details the evening spent by Phöbus,
otherwise known as Apollo the sun god, and Thetis, a sea
nymph. The lethargic opening section evokes the weariness of
Phöbus and his chariot’s horses after their task of pulling the
sun throughout the day. At the sight of Thetis, Phöbus grows in
excitement, as evidenced by the energetic piano part. After the
sudden dissipation of energy when the horses are left alone,
the musical material from the lethargic beginning section
returns, now in a langrous major key as Phöbus successfully
finds where he belongs — with Thetis. 
     In ‘Fragen,’ the soprano, alto, and bass collectively are in
dialogue with the tenor, like a Greek chorus commenting on the
drama in a play. The questions asked by the chorus seems to
pity the personified “heart,” but it is tragically trapped in this
melodrama. It belongs in a constant state of agitated 
Sehnsucht, which is portrayed by the off-beat rhythm and the
hemiola of the piano part.
     This set is dedicated to Professor G. Roberts Kolb, director of
choral studies at Hamilton College. Professor Kolb has been an
awe-inspiring mentor and supervised my senior recital in piano
and choral conducting, which featured ‘Der Abend.’ 
Brahms Violin Sonata No. 3 in D minor, Op. 108
     Brahms himself found a sense of belonging outside of his
homeland in Lake Thun, Switzerland, where he enjoyed
vacationing with his intellectual peers during the summer of
1886. Those months turned out to be one of his most prolific
compositional periods, in which he composed many successful
chamber works, including the Sonata No. 3 in D minor. The
work poignantly captures the spirit of Sehnsucht without the
need of a poetic context. 
     The first movement is disturbingly unpredictable with
varying moments of veiled mystery, dramatic outbursts, and
liberating passion. The development section is entirely
suspended over the dominant pedal point while the piano and
violin seamlessly exchange the themes. The movement ends in
D major that sounds more deferential than triumphant.
     The second movement arises out of the same D major chord
as the violin leads a melancholy yet glorious melody line with
the piano providing a chordal accompaniment. The height of
the movement is heart-wrenchingly beautiful as the
impassioned double-stops of the violin tenaciously refuse to
resolve until insistently coaxed by the piano. 
     Clara Schumann described the third movement “like a
beautiful girl toying with her lover.” The violin and piano
constantly chase each other with phrases that mischievously
evade the expected cadences. While the minor theme sounds
playful, the brief appearance in major sounds rather pleading. 
     The fourth movement lets loose of all the frustration built up
by the Sehnsucht of the preceding movements in a turbulent
dance. Jagged melodic contours, palpitating rhythmic figures,
and precarious harmonies all contribute in expressing the angst
of the final movement.
Bizet Ouvre ton cœur (Open your Heart)
     This poem represents the French antithesis to the German
Romantic Sehnsucht seen in the texts such as the ones set by
Brahms. Just as ‘An die Heimat’ seeks comfort as a sense of
belonging, ‘Ouvre ton cœur’ comes offering it as the speaker
declares that she belongs to someone's heart. The request for
an invitation is gentle — unlike the passionate yearning of the
German Romantics. The poetic imageries evoked also appear
under a different light. The sun, which Phöbus hauls in ‘Der
Abend,’ is referenced as a source of comfort and nourishment
for the flower. The hellish fire of the heart in ‘Fragen’ is a flame
that is rather dreamy and enchanting. 
     Bizet was heavily influenced by gypsy and Spanish styles as
such in his acclaimed opera, Carmen. ‘Ouvre ton cœur’ is
subtitled ‘Sérénade Espagnol’ (Spanish Serenade) as the
rhythm, harmony, and the alluring vocal line all congenially
capture the exotic flavor.
Shostakovich Piano Qiuntet in G minor, Op. 57
     Shostakovich explained the addition of a piano part on a
string quartet to a friend saying, “I did it so that I could play it
myself and have a reason to go on tour to different towns and
places. So now the [quartet], who get to go everywhere, will
have to take me with them, and I will get my chance to see the
world as well.” Shostakovich had a less than loving homeland
under Stalin’s reign of the USSR. Strict government censorship
demanded artists to produce works in a classical style that
appealed to the masses and further its propaganda —
suppressing personal artistic expression. Shostakovich had
previously received denunciations on some of his compositions
and sought to write works that aligned more with the
government’s demands. The Piano Quintet is his struggle to
find a sense of belonging in his hostile homeland.
     The first movement starts with a dramatic chord by the
piano that immediately creates an unsettling atmosphere. The
strings enter with the same dramatic chordal entry and an
improvisatory bedlam of agony and grief erupts and concludes
on the same dramatic chord. 
     The second movement starts attacca, introducing a wistful
subject of the fugue. The subject grows increasingly distressed
to the point of indignation but finally seems to subdue in
resignation. 
     The third movement jolts the listener into a perennial
nightmarish circus scene, filled with derisively acrobatic
clowns. Soviet circus troupes often toured around the USSR and
abroad as part of the regime’s propaganda. Clowns, disguising
their humor through makeup and exaggeration, served as a
fitting allusion for Shostakovich’s criticism. As such, the
scherzo, which is traditionally a light and sprightly third
movement, translates to ’jest’ or ‘joke’ in Italian.
     The fourth movement begins with a mournful song on the
violin over an uninterrupted sob-like accompaniment of cello
pizzicati. The lament, with its sparse texture and the extremely
wide range, feels distant and suppressed. However, the strings
sneak in to join like a flood of emotions breaking into an all out
wail. 
     The finale begins attacca in a farcical nonchalant character
after the anguish expressed in the previous movements.
Shostakovich incorporates a tune associated with Russian
clowns that is hauntingly similar to the tunes in the third
movement. In a moment that inadvertently turns dark with the
reappearance of the anguished chord, the music hastily returns
itself back to the casual character as in the beginning of the
movement. The piece ends with a shrug that is seemingly
absurd, especially after the emotional intensity expressed
throughout the piece. The finale represents Shostakovich’s
reluctant determination to conform and his concession to the
regime.
     The movements of the quintet take their forms from various
historical periods in Western music — from the Baroque era
with Bach’s prelude and fugue (first and second movements);
the Classical era with the scherzo (third movement) used by
Haydn, Mozart, and Beethoven; and the Romantic era’s
Intermezzo (fourth movement), a popular genre by Brahms and
Schumann. Shostakovich seemingly outwitted the oppressive
regime as his Piano Quintet in G minor was convincing enough
for the government to award it the Stalin Prize in 1941.
